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ABOUT THE CONFERENCE 
 

 

 

The Australian and New Zealand Society for Eighteenth-Century Studies (ANZSECS), Flinders Univer-
sity, and the University of Adelaide invite you to the 17th David Nichol Smith (DNS) Seminar for 
Eighteenth-Century Studies. Inaugurated in 1966 by the National Library of Australia, the DNS is the 
leading forum for eighteenth-century studies in Australasia. It brings together scholars from across the 
region and internationally who work on the long eighteenth century in a range of disciplines, including 
history, literature, art and architectural history, philosophy, theology, the history of science, musicol-
ogy, anthropology, archaeology and studies of material culture. 

The theme for this conference is ‘Dark Enlightenments.’ We have asked delegates to consider the dark, 
shadowy aspects of enlightenment processes of the eighteenth century, including (for example): 

 

 the dark side of the public sphere, such as expressed in satire and polemic 
 empire and enlightenment 
 critiques of empathy and humanitarianism 
 negative emotions 
 crime, conflict, and violence 
 the use and abuse of the past 
 progress and ethics (political, social, scientific) 
 war 
 romanticising death 
 the gothic 
 the numinous eighteenth century 
 the transformation of night-time 
 developments in notions of privacy, secrecy, and the hidden self 
 the ‘shady’ moralities of libertinism 
 the aesthetics of darkness and light 

This, we believe, is a particularly timely theme, partly owing to the nationalist turn in global politics, 
and the recent opposition in Australia to the Ramsay Centre for Western Civilisation. It offers both sides 
of the political spectrum the opportunity to interrogate and fully understand the benefits, costs, and 
legacies of eighteenth-century “progress.” It is also a theme designed to emphasise the Enlightenment 
in its moral complexity and richness, and the wide range of domains (from the everyday to philosophi-
cal thought) that contributed to its production. 
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A VIRTUAL CONFERENCE 
 

 

 

Welcome to Dark Enlightenments, the 17th David Nichol Smith Seminar in Eighteenth-Century Studies! 

Unanticipated changes following the spread of COVID-19 around the globe have resulted in travel and 
gathering restrictions. Therefore, this conference is being held entirely online, as a month-long event, 
to enable maximum participation among our community. The conference will include a combination of 
live and uploaded papers. Keynote speakers will present their papers to a live online audience, while 
delegates have been given the opportunity to send pre-recorded papers, which will be available over 
the duration of the conference for viewing, questions, and discussion. Additional live events are to be 
held, including a postgraduate/ECR workshop and the ANZSECS general meeting. The conference will 
also include a postgraduate best paper prize and a postgraduate mentoring program. 

All are invited to watch the keynotes live, virtually dip into the range of papers across the duration of 
the conference, contribute to online discussion, and make the most of the shared space that a virtual 
environment presents. In this way, we are hoping to facilitate some interesting conversations while 
promoting eighteenth-century scholarship and fruitful networks among attendees. 

 

HOW TO ACCESS THE EVENTS 
 

This program contains all the links to events within the conference. Simply find the event or paper you 
wish to access and follow the link. 

For live events, these links will only be accessible during the time at which the event is held. We have 
translated these times across several time zones for your convenience. We have also aimed for times 
most suitable to most delegates, and hope that you are able to attend at a reasonable hour from your 
location. (To calculate time zone conversions, visit here.) 

Please note: Live conference events are hosted on Collaborate. To access these events, simply follow 
the links provided below at the appropriate time. Please ensure your microphone and video are muted 
before you join any live event, to maximise the video conference performance. A chair and moderator 
will be available to ensure smooth operation of the event.  

For ongoing events (delegate papers), follow the link on the paper’s title, which will take you to its 
presentation at the conference YouTube channel. Any attendee can view these papers. However, to com-
ment on papers, you will need to create a YouTube account (or login to an existing account). We 
definitely encourage commenting, as a lively, respectful, and engaged discussion will benefit delegates 
and make this conference an enjoyable event for all. Delegates may choose to share their email address 
in the discussion to foster connections and communication beyond the conference. 

Instructions on how to create a YouTube account can be found here. It is recommended to use your real 
name when commenting, so that attendees can recognise one another. 

We look forward to seeing you in these virtual spaces of ‘Dark Enlightenment’.  
 

  

https://www.timeanddate.com/worldclock/converter.html
https://support.google.com/youtube/answer/161805
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PROGRAM 
 

 

LIVE EVENTS 

Live events will be held every Friday across the month of the conference (from 13 November to 11 De-
cember). To access these events, simply follow the links below. 

Please read the information below carefully and note your local time—and in some cases, day—for 
each event, according to your location. We have strived to accommodate all time zones as best we can 
(an impossible task) while giving preference to the location of the speaker. For those unable to attend 
a live event, a recording will be made available for viewing for a brief period afterwards. To calculate 
time zone conversions, visit here. For further instructions, see HOW TO ACCESS THE EVENTS on page 
3, above. 

 

Observe online etiquette during all events: 

1. Ensure your video and microphone are muted before joining, to allow the smoothest online experi-
ence for all involved. 

2. There will be time for questions and discussion at the conclusion of the presentation. At this time, if 
you have a question, please comment in the chat that you would like to ask a question and wait for the 
Chair to invite you to ask your question, then unmute your microphone and ask your question. Avoid 
extensive preambling. Questions will be addressed in the order they are noted. 

3. Please maintain respectful engagement during the event. Disruptive participants will be removed. 

 

 

Week 1: Keynote Presentation 

KATE FULLAGAR (Australian Catholic University) 

Producing Philosophes in Oceania: The Pacific Creation of Enlightenment Thought 

Chair: Robert Phiddian 

Find your time zone (converter): 

Perth (Aust.) – Friday 13 November, 11:00am-12:30pm AWST 

Adelaide – Friday 13 November, 1:30pm-3:00pm ACDT 

Sydney – Friday 13 November, 2:00pm-3:30pm AEDT 

Auckland – Friday 13 November, 4:00pm-5:30pm NZDT 

New York / Toronto – Thursday 12 November, 10:00pm-11:30pm EST 

London – Friday 13 November, 3:00am-4:30am GMT 

Dubai – Friday 13 November, 7:00am-8:30am GST 

Seoul / Tokyo – Friday 13 November, 12:00pm-1:30pm KST/JST 

 

 

 

https://www.timeanddate.com/worldclock/converter.html
https://www.timeanddate.com/worldclock/converter.html
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Week 2: Keynote Presentation 

EUGENIA ZUROSKI (McMaster University) 

Walpole’s Satyr: The Gothic’s Visceral Quickenings 

Chair: Eric Parisot 

Find your time zone (converter): 

Perth (Aust.) – Friday 20 November, 7:00am-8:30am AWST 

Adelaide – Friday 20 November, 9:30am-11:00am ACDT 

Sydney – Friday 20 November, 10:00am-11:30am AEDT 

Auckland – Friday 20 November, 12:00pm-1:30pm NZDT 

New York / Toronto – Thursday 19 November, 6:00pm-7:30pm EST 

London – Thursday 19 November, 11:00pm-12:30am GMT 

Dubai – Friday 20 November, 3:00am-4:30am GST 

Seoul / Tokyo – Friday 20 November, 8:00am-9:30am KST/JST 

 

 

 

 

Week 3: Keynote Presentation 

SASHA HANDLEY (University of Manchester) 

A Haunting at the Rectory: Making Sense of Spirits in Eighteenth-Century Households 

Chair: Katie Barclay 

Find your time zone (converter): 

Perth (Aust.) – Friday 27 November 4:30pm-6:00pm AWST 

Adelaide – Friday 27 November, 7:00pm-8:30pm ACDT 

Sydney – Friday 27 November, 7:30pm-9:00pm AEDT 

Auckland – Friday 27 November, 9:30pm-11:00pm NZDT 

New York / Toronto – Friday 27 November, 3:30am-5:00am EST 

London – Friday 27 November, 8:30am-10:00am GMT 

Dubai – Friday 27 November, 12:30pm-2:00pm GST 

Seoul / Tokyo – Friday 27 November, 5:30pm-7:00pm KST/JST 

 

 

 

 

  

https://www.timeanddate.com/worldclock/converter.html
https://www.timeanddate.com/worldclock/converter.html
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Public Lecture (in collaboration with BSANZ) 

The circumglobal and upwardly mobile life of Jeanne Barret (1740-1807) 

DANIELLE CLODE (Flinders University) 

To coincide with the BSANZ Conference 2020, award-winning author Danielle Clode will deliver a public 
lecture on her forthcoming book, In Search of the Woman who Sailed the World. For details on the topic, 
see the ‘Delegates’ section of this program. To register for this event, click the link below. 

 

Find your time zone (converter): 

Perth (Aust.) – Tuesday 1 December, 3:00pm AWST 

Adelaide – Tuesday 1 December, 5:30pm ACDT 

Sydney – Tuesday 1 December, 6:00pm AEDT 

Auckland – Tuesday 1 December, 8:00pm NZDT 

New York / Toronto – Tuesday 1 December, 2:00am EST 

London – Tuesday 1 December, 7:00am GMT 

Dubai – Tuesday 1 December, 11:00am GST 

Seoul / Tokyo – Tuesday 1 December, 4:00pm KST/JST 

 

 

 

Week 4: Postgraduate and ECR Workshop 

Doing Eighteenth-Century Studies in the Contemporary Academy 

JENNIFER MILAM (University of Newcastle), CAT MOIR (University of Sydney), AMELIA DALE (Shanghai Uni-
versity of International Business and Economics) 

Chair: Todd Dearing 

Find your time zone (converter): 

Perth (Aust.) – Friday 4 December, 10:00am-11:00am AWST 

Adelaide – Friday 4 December, 12:30pm-1:30pm ACDT 

Sydney – Friday 4 December, 1:00pm-2:00pm AEDT 

Auckland – Friday 4 December, 3:00pm-4:00pm NZDT 

New York / Toronto – Thursday 3 December, 9:00pm-10:00pm EST 

London – Friday 4 December, 2:00am-3:00am GMT 

Dubai – Friday 4 December, 6:00am-7:00am GST 

Seoul / Tokyo – Friday 4 December, 11:00am-12:00pm KST/JST 

 

All postgraduates and early-career researchers welcome. 

 

 

https://www.timeanddate.com/worldclock/converter.html
https://www.timeanddate.com/worldclock/converter.html
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Week 5: ANZSECS General Meeting 

Chair: Jennifer Milam 

Find your time zone (converter): 

Perth (Aust.) – Friday 11 December, 9:30am-11:00am AWST 

Adelaide – Friday 11 December, 12:00pm-1:30pm ACDT 

Sydney – Friday 11 December, 12:30pm-2:00pm AEDT 

Auckland – Friday 11 December, 2:30pm-4:00pm NZDT 

New York / Toronto – Thursday 10 December, 8:30pm-10:00pm EST 

London – Friday 11 December, 1:30am-3:00am GMT 

Dubai – Friday 11 December, 5:30am-7:00am GST 

Seoul / Tokyo – Friday 11 December, 10:30am-12:00pm KST/JST 

 

All welcome. 

 

 

Week 5: Keynote Presentation 

FREYA GOWRLEY (University of Derby) 

The Aesthetics of Corpulence: The Visual and Material Cultures of the Fat Body in Britain 

and its Empire in the Long Eighteenth Century 

Chair: Melanie Cooper 

Find your time zone (converter): 

Perth (Aust.) – Friday 11 December, 4:30pm-6:00pm AWST 

Adelaide – Friday 11 December, 7:00pm-8:30pm ACDT 

Sydney – Friday 11 December, 7:30pm-9:00pm AEDT 

Auckland – Friday 11 December, 9:30pm-11:00pm NZDT 

New York / Toronto – Friday 11 December, 3:30am-5:00am EST 

London – Friday 11 December, 8:30am-10:00am GMT 

Dubai – Friday 11 December, 12:30pm-2:00pm GST 

Seoul / Tokyo – Friday 11 December, 5:30pm-7:00pm KST/JST 

 

 

 

 

  

https://www.timeanddate.com/worldclock/converter.html
https://www.timeanddate.com/worldclock/converter.html
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DELEGATE PAPERS 

All papers are available simultaneously on the conference YouTube channel and can be viewed in any 
order, anytime during the month of the conference. Where not grouped as panels, we have sought to 
find common themes and topics between papers and have grouped these accordingly below, although 
there is likely to be many other unexplored connections between papers. To watch the presentations, 
simply follow the links. A full catalogue of abstracts is included in the Delegate section below.  

Note: to comment on the presentations, which we certainly encourage, you will need to log in (or regis-
ter) a YouTube account. See HOW TO ACCESS THE EVENTS on page 3, above. 

Also note: If the quality of the video appears low, you can adjust the settings through the ‘spanner’ icon 
at the bottom right corner of the video, to increase the video quality. 

 

Pombal Global (Panel A) 

LUIZ EDUARDO OLIVEIRA (Federal University of Sergipe) 

The Marquis of Pompal and the English: diplomacy, literature and public instruction in the 
pombaline period 

 

 
CHRISTINE VOGEL (University of Vechta) 

The Reception of Pombal’s Writings and the Discussion of his Policies in Enlightenment Europe 

 

 
RICARDO VENTURA (University of Lisbon) 

A “policy of horror against laziness and idleness”: Enlightenment and Indigenous Law in South 
America, during Marquis of Pombal government (1750-1777) 
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Jane Austen and Leigh Family Legacies: Reflections on the Archive (Panel B) 

SHANE GREENTREE (Southern Cross University) 

Duchess, Lady, Leigh: The Legacies of Alice Leigh (1578-1668/9) 

 

 
OLIVIA MURPHY (University of Sydney) 

Jane Austen, Resurrectionist 

 

 
MARY SPONGBERG (Southern Cross University) 

“Possibly Stoneleigh was the original Northanger Abbey”: The Gothic Histories of the Leigh family 
and the Austen canon 

 

 

 

Collecting the Enlightenment in Australia (Panel C) 

ROBERT REASON (Museum Director, The David Roche Foundation) 

Introduction to the panel 

 

 
MATTHEW MARTIN (University of Melbourne) 

The Alchemy of Porcelain 

 

 
VIVIEN GASTON (University of Melbourne) 

Cultivating the Enlightenment: Francis Cotes’ portrait of Margaret Rogers, 1768, The David 
Roche Foundation Collection 

 

 
ALISON INGLIS (University of Melbourne) 

Pedigree and Portraiture: Jakob Bogdany’s Papillon, c. 1710 
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Rape Narratives in Eighteenth-Century Britain (Panel D) 

KATIE BARCLAY (University of Adelaide) 

Articulating Violation in Eighteenth-Century Scotland  

 

 
AMY MILKA (University of Adelaide) 

“Perversions of publick justice”: Rape Claims and Retaliation in the Eighteenth-Century English 
Press 

 

 
LANI GERBI (University of Adelaide) 

Love Languages: Communicating Consent in Eighteenth-Century Britain 

 

 

 

A paper mâché man, a clock, a snuffbox and a garden: the material culture of death in early 
nineteenth-century Britain and Russia (Panel E) 

EMMA GLEADHILL (Macquarie University) 

‘Lady, reject the gift, ‘tis ting’d with gore!’: Lady Elizabeth Holland and Napoleon’s snuff-box 

 

 
EKATERINA HEATH (University of Sydney) 

The politics of mourning in the early nineteenth-century Russian gardens. [Pavlovsk and 
Gruzino] 

 

 
EMMA GLEADHILL (Macquarie University) 

EKATERINA HEATH (University of Sydney) 

Materialising the moment of death: A paper mâché Rousseau and an Alexander I 
commemorative clock 
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Tales of Transition 

GILLIAN DOOLEY (Flinders University) 

UMME SALMA (University of Queensland) 

The Hindoo Girl’s Song: a shady story from British India 

 

 
ELIZABETH KING (Macquarie University) 

“A Creature of Another Species”: The Anti-Gothic Gothic Animal in Mary Wollstonecraft’s Maria 

 

 
ANNE M. THELL (National University of Singapore) 

The Aesthetics of Mental Illness in Defoe’s Crusoe Trilogy 

 

 
MIN WU (University of Queensland) 

The Story of the Stone: Religion and Courtship in the Eighteenth-Century Chinese Novel 

 

 
LUCY POWELL (Oxford University) 

Jakob Bogdani’s badly stuffed Titmouse: Birds and the Routes of Empire in the Eighteenth 
century 

 

 

 

Religious Turmoil 

GUZEL IBNEEVA (Kazan Federal University) 

Russian parish orthodox clergy and Old Believers in the 60s, XVIII century: conflicts, violence 
and punishments 

 

 
NATHANIEL CUTTER (University of Melbourne) 

Christian Charity or Captive Market? The Commerce of Barbary Redemptions, 1677-1700 

 

 
ALICE CAPSTICK (Monash University) 

The Rise of the Satanic Hero in the Long Eighteenth Century 

 

https://www.youtube.com/watch?v=0jxl8fQyjLw&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=1
https://www.youtube.com/watch?v=0jxl8fQyjLw&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=1
https://www.youtube.com/watch?v=eXKnZSMioYU&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=41
https://www.youtube.com/watch?v=eXKnZSMioYU&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=41
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Poetic Revision 

JENNIFER DAVIS MICHAEL (University of the South, Sewanee) 

Silent Nights: The Contemplative Turn in 18th-Century Poetry 

 

 
JAMES MORLAND (Queen Mary University of London) 

Poetic mourning in the darkness of solitude 

 

 
AMELIA DALE (Shanghai University of International Business and Economics) 

Dunciad Mundiad 

 

 
BRADFORD Q. BOYD (Arizona State University) 

“Men not disposed to be a Dutch tyrant’s slaves”: James Philp’s Grameid and Jacobite Enlighten-
ment 

 

 

 

Sublime Art 

MARGUERITE GIBSON (Curtin University) 

The Value of Obscurity and Darkness in Creating the Terror of the Sublime Dynamic within Art 

 

 
ELIZABETH BURNS-DANS (University of Notre-Dame) 

Hiding in Plain Light: The Masked Darkness of Francisco de Goya 

 

 
OLGA ROUSSINOVA (National Research University Higher School of Economics) 

The Lisbon Earthquake (1755): The Horrible Image or the Image of the Horrible? 
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Embodied Emotions 

SHANE GREENTREE (Southern Cross University) 

David Hume’s History of Emotional Contagion 

 

 
SHEF ROGERS (University of Otago) 

Emetics, Glass Eyes and Chamber Pots: Pope and Swift and Physical Satire 

 

 
FRIEDERIKE FRENZEL (Technical University Dresden) 

“Something About Poltergeists”: G. C. Lichtenberg’s commentary about “Polter-geister” as 
skeptical reflections about human world perception and scientific work 

 

 

 

Gender, Representation, and Violence 

HAMISH WOOD (University of Sydney) 

Gender and Suspended Possibilities in Mary Davys’ Familiar Letters Betwixt A Gentleman And A 
Lady 

 

 
SARAH AILWOOD (University of Wollongong) 

The eighteenth-century origins of the #metoo moment 

 

 
ANGELINA DEL BALZO (Bilkent University) 

Oriental She-Tragedy and the Formation of Whiteness 

 

 
HELEN BASIDES (Western Sydney University) 

The Gothic Father as Filmerian Patriarch: Patria Potestas in Ann Radcliffe’s A Sicilian Romance 

 

 
INHYE HA (Incheon National University) 

JEONGGYEONG KIM (Incheon National University) 

Epitaphs and Gendered Mourning, 1780-1830 

 

https://www.youtube.com/watch?v=nZc10-FGn2A&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=23
https://www.youtube.com/watch?v=nZc10-FGn2A&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=23
https://www.youtube.com/watch?v=nZc10-FGn2A&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=23
https://www.youtube.com/watch?v=nZc10-FGn2A&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=23
https://www.youtube.com/watch?v=oIvn6FDKEzA&list=PLSZqh6UPmSOuqmx7kKR8ZwpMVlUuQ_wqw&index=29
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Materiality 

DAVID GARRIOCH (Monash University) 

More heat than light: Fire risk in the Century of Lights 

 

 
TANIA S. MARLOWE (Monash University) 

“Thick Vapour,” or, reading The Devil upon Two Sticks through Object-Oriented Ontology 

 

 
ILEANA BAIRD (Zayed University) 

Heterotopias of Indefinitely Accumulating Time: The Memory-Space of the Library in The Dun-
ciad in Four Books 

 

 

 

Individuals and Authorship 

RYAN BUESNEL (Charles Sturt University) 

Søren Kierkegaard and the Corsair Affair: Public Shaming and the Assertion of the Individual 

 

 JANE LIM (Seoul National University) 

"Open Household”: Decentered Subjects and the Ethics of Hospitality in Charlotte Dacre’s 
Zofloya, or The Moor 

 

 
BELINDA SCERRI (University of Melbourne) 

Reflecting the Constructed Self: Mirrors and Mercantilism in Early-Eighteenth Century Parisian 
Hôtels 

 

 
CRAIG PETT (Independent Scholar) 

Elegy on the Much-Lamented Death of John Harding, April 1725: evidence of Swift’s authorship 
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ADDITIONAL ACTIVITIES 

We are pleased to announce two additional postgraduate activities as part of the conference program. 

 

DNS Mentoring Program 

This program links willing postgraduates with senior academics, to offer an opportunity for mentor-
ing on academic matters and career direction. Delegates would have received an invitation to 
participate in the program prior to the conference beginning. 

 

Best Postgraduate Paper Prize 

We are also holding a best paper prize for postgraduate delegates. An invitation to enter this prize 
was provided earlier in the year, and a panel of judges will make the decision on the best paper among 
those registered. The winner of the prize will be announced at the conclusion of the conference, as 
well as on the conference website and social media. The winner will receive a £100 book voucher 
from Cambridge University Press. 
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KEYNOTE SPEAKERS 
 

 

KATE FULLAGAR (AUSTRALIAN CATHOLIC UNIVERSITY) 

Producing Philosophes in Oceania: The Pacific Creation of Enlightenment Thought 

There are plenty of things to say about the ‘dark, shadowy aspects of Enlightenment processes’ when it 
comes to their role in the European incursion into Pacific worlds during the eighteenth century. These 
include the ways that Indigenous dispossession and disciplinary punishment went hand in hand with 
ideas about self-determination and individualism. But other scholars (though possibly not enough) 
have outlined these before me. In this paper, I’d like to focus on the getting of Enlightenment processes 
in the first place, and reassess how much the Pacific world played a part in forging the methodologies 
and insights of Enlightenment thinking. Specifically, I’d like to focus on how ordinary European mari-
ners—with no prior education in Enlightenment ideas—found through interactions with the Pacific 
some of the key habits of collation, comparison, synthesis and self-reflection that their “philosophical 
betters” typically discovered via texts. What these habits highlighted, of course, were often the grim-
mest aspects of European expansionist ambition.  My paper surveys the experiences of a small handful 
of ableseamen (who mostly sailed on Cook’s third expedition), but it aims overall to move forward dis-
cussions about the agentic role of the Pacific region and Pacific people in developing so-called Western 
modernity. 

 

Kate Fullagar is Professor of History at Australian Catholic University. She is 
the author of The Savage Visit: New World Peoples and Popular Imperial 
Culture in Britain 1710-1795 (Berkeley: University of California Press, 2012) 
and The Warrior, the Voyager, and the Artist: Three Lives in an Age of Empire 
(New Haven: Yale University Press, 2020). She is the editor of The Atlantic 
World in the Antipodes: Effects and Transformations since the Eighteenth 
Century (Newcastle: Cambridge Scholars Publishing, 2012) and, with Michael 
McDonnell, Facing Empire: Indigenous Experiences in a Revolutionary Age 

(Johns Hopkins University Press, 2018). Kate has held visiting fellowships at York, Duke, Yale, and 
Princeton universities. She is the Lead Chief Investigator on an ARC Linkage Project with the National 
Portrait Gallery called ‘Facing New Worlds.’ 
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EUGENIA ZUROSKI (MCMASTER UNIVERSITY) 

Walpole’s Satyr: The Gothic’s Visceral Quickenings 

This talk considers the embodied forms of intelligence mobilized by Horace Walpole’s gothic humour. 
Many readers have observed that The Castle of Otranto (1764) strikes them as funny rather than fright-
ening; rather than try to resolve this tension, for example through modern theories of camp, I turn to 
Walpole’s engagement of the figure of the satyr as a frame for understanding the form and function of 
his “creaturely” disruption of neoclassical orders. Where Enlightenment subjectivity illuminates mental 
space as a site of reason, Walpole’s gothic reminds us that the darkness is full of its own ways of think-
ing: ways that are visceral, polysemous, culturally transformative, and affectively captivating. While 
these qualities of his work have long been recognized as generating the tropes that define the modern 
tradition of horror, I argue that by reading Otranto back into the context of the satiric kōmos, we better 
understand the ecstatic quality of Walpole's vision and the political potential of the "funny feelings" it 
engenders. 

 
Eugenia Zuroski is Associate Professor of English and Cultural Studies at 
McMaster University and Editor of the journal Eighteenth-Century Fiction. Her 
book A Taste for China: English Subjectivity and the Prehistory of 
Orientalism was published by Oxford University Press in 2013 and issued in 
paperback in 2018. She has recently contributed articles to the collection 
Writing China: Essays on the Amherst Embassy (1816) and Sino-British Cultural 
Relations; Journal18; and the forthcoming special issue of The Eighteenth 
Century: Theory and Interpretation on “The Novel as Theory.” Her current book 
project, “A Funny Thing: The Exotic Detail in Eighteenth-Century Britain,” is 

supported by an Insight Grant from the Canadian Social Sciences and Humanities Research Council. 
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SASHA HANDLEY (UNIVERSITY OF MANCHESTER) 

A Haunting at the Rectory: Making Sense of Spirits in Eighteenth-Century Households 

This paper focuses on one of the most richly documented ghost reports of eighteenth-century England 
– that of ‘Old Jeffrey’, a malevolent spirit that tormented the inhabitants of a remote rectory in Epworth, 
Lincolnshire during the winter of 1716-17. Door-latches and window panes rattled, children’s beds 
were raised into the air, a headless badger scuttled across the floor, the head of the household was 
physically assaulted by an invisible force whilst at work in his study, and the family’s prayers were 
disturbed each evening by violent knockings. These encounters left a deep impression on the rectory’s 
inhabitants and they revealed the fractious family dynamics that shaped their daily lives as parents and 
children alike were called on to explain why they had fallen victim to the violent predations of Old Jef-
frey. My focus in this paper falls on the women whose voices, and complaints of mistreatment at the 
hands of men, became audible and impactful as the family reflected on these unnatural disturbances. 
Their accounts of the haunting, I argue, shed light on the informal narrative weapons that some women 
deployed to protest abuse, mistreatment and marginalisation. The encounter also reveals the numinous 
meanings of everyday objects and household spaces that rendered spirits both plausible and terrifying 
to those that encountered them in the intimate settings of home.  

 
Sasha Handley is Professor of Early Modern History at the University of 
Manchester. Her work focuses on histories of daily life (especially sleep), 
material culture and supernatural belief. Her books include Sleep in Early 
Modern England (2016) and Visions of an Unseen World: Ghost Beliefs and 
Ghost Stories in Eighteenth-Century England (2007). Sasha also co-curated the 
exhibition ‘Magic, Witches and Devils in the Early Modern World’ with Dr Jenny 
Spinks in 2016 at the John Rylands Library. 
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FREYA GOWRLEY (UNIVERSITY OF DERBY) 

The Aesthetics of Corpulence: The Visual and Material Cultures of the Fat Body in Britain 

and its Empire in the Long Eighteenth Century 

This paper will explore an overlooked episode in the history of the body by analysing fatness through 
an unprecedented focus on its manifestations within visual and material culture in Britain and its em-
pire in the long eighteenth century. This was a period in which size took on unprecedented cultural 
currency: with the corpulent bodies of the nobility lampooned in satirical prints, and famously large 
people commodified in portraits, prints, and decorative consumable goods. Fatness also emerged as a 
shared language that shaped interactions between colonized peoples and their British colonizers, as 
demonstrated in both visual images and printed texts. At the same time, those bodies marked by unu-
sual corpulence were put on public display as spectacular objects, while the clothing that evidenced 
their former owners’ size, and furniture made or altered to accommodate fat bodies, became desirable 
items and objects of renown. 

Despite this cultural proliferation, to date there has been no sustained account of eighteenth-century 
corpulence written from an art historical perspective. Although changing ideas of fatness have been 
sketched in broad and transhistorical terms by cultural historians such as Sander L. Gilman, attention 
to eighteenth-century fatness has been fragmentary and unduly focused on its pathologisation through 
medicalised discourse. Following work that firmly establishes the necessity of visual and material ap-
proaches to the body, this paper will contend that previous accounts have fundamentally 
misunderstood the fat body by overlooking the crucial role played by visual and material culture in its 
manifestation, representation, and materialisation. Offering a corrective to such studies, this paper uses 
visual depiction and display to understand how corpulence was culturally inscribed during the long 
eighteenth century, and employs surviving material objects to consider the everyday realities and lived 
experience of being overweight at this time. In so doing, the paper will demonstrate the vital importance 
of art historical methodologies to creating a deeper understanding of a condition that is characterised 
by the co-option of visual space and the perceived undisciplined materiality of the body. 

The paper will also ask how an examination of eighteenth-century fatness allows us to better under-
stand current conceptions of obesity. Although 2018 marked the 40th anniversary of Susien Orbach’s 
feminist manifesto, Fat is a Feminist Issue, negative attitudes towards the fat body and its representa-
tions remain prevalent. By placing images of fatness in relation to their long and complex history, the 
paper will identify visual and material culture as central to the powerful and enduring inheritance of 
eighteenth-century corpulence. 

 
Freya Gowrley is a Postdoctoral Research Fellow in the University of Derby’s 
History department. Her research focuses on the relationship between identity 
and visual and material culture in eighteenth- and nineteenth-century Britain 
and its empire, analysing this through a focus on three key sites: the home, the 
collaged object, and the body. Her monograph, Domestic Space in Britain, c. 
1750-1840: Materiality, Sociability & Emotion is forthcoming from Bloomsbury 
Academic, and she has articles published in Eighteenth-Century Fiction, Journal 
18, and Aphra Behn Online and forthcoming in the Journal for Eighteenth-
Century Studies. She has held postdoctoral research fellowships at the Paul 

Mellon Centre for Studies in British Art and the University of Edinburgh’s Institute for Advanced Studies 
in the Humanities, and short-term research fellowships at Yale Centre for British Art, the Winterthur 
Museum, the Huntington Library, the Harry Ransom Center, the University of St Andrews, and the 
Library Company of Philadelphia. 
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DELEGATES 
 

 

SARAH AILWOOD (University of Wollongong) 

The eighteenth-century origins of the #me-
too moment 

In this paper, I trace the #metoo moment, 
arguably the first global political ‘movement’ 
ignited by social media in the digital age, to 
enlightenment processes associated with the 
public sphere, the flourishing of print culture 
and the emergence of new genres of published 
life writing in the eighteenth century. From mid-
century, women appropriated the genre of the 
published memoir, among other life writing 
genres, to publicise their experiences of sexual 
harassment, assault and other misconduct at the 
hands of men of power and privilege, as well as 
the failures of the justice system to offer redress. 
Although these enlightenment processes 
empowered women as diverse as Teresia 
Phillips, Elizabeth Gooch and Anne Bailey to 
publicly expose, through new print media, the 
violence produced by the labelling of certain 
public and private spaces as secret, the real 
darkness of their experience lies in the failure of 
the public sphere to adequately respond to their 
testimony to effect either structural change or 
law reform. This same dynamic between 
women’s public testimony of sexual 
harassment, assault and misconduct, the 
silencing of women through legal and economic 
oppression, and the demand for a witness to 
testimony, also dominates the global #metoo 
moment. 

Indeed, #metoo itself could be interpreted as a 
failure of the enlightenment and post-
enlightenment era to adequately witness to 
women’s testimony, prompting questions 
regarding the opportunity for social change and 
law reform ostensibly promised by the #metoo 
moment. 

 
 

 

 

ILEANA BAIRD (Zayed University) 

Heterotopias of Indefinitely Accumulating 
Time: The Memory-Space of the Library in 
The Dunciad in Four Books 

Next to Bedlam, deep in the Cave of Poverty and 
Poetry, Cibber’s “Gothic Library” shelters his 
books. The place is cluttered with the “supper-
less” hero’s aborted productions – “future 
Ode[s]” and “abdicated Plays” – and gives off an 
intense sense of despair. The “Bug”-like work of 
the hack writer, his appropriation of somebody 
else’s oeuvre to weave the cobweb of his own 
immortality – are all described here through an 
agglomeration of sensory images suggesting the 
parasitical nature of Cibber’s work. As such, Cib-
ber’s books give a new meaning to the idea of 
library as “a place of all times”: rather than de-
scribing a general archive placed “outside of 
time and inaccessible to its ravages” (Foucault, 
“Of Other Spaces”), Cibber’s works build on old 
temporalities, devour the past to regurgitate a 
senseless future, and rewrite the classic age into 
an abortive modernity. 

In this paper, I argue that Cibber’s library acts as 
a textual heterotopia: a space that stores the 
works of the past not to preserve but to recycle 
them into “more solid Learning,” a form of 
knowledge that sinks under its own weight into 
bathetic profound. Cibber’s books are no longer 
signifiers but empty signs, solid objects that 
have lost their ability to turn into meaningful 
things. The books come to life not to address the 
reader, but to assert their cover-deep material-
ity. Cibber’s “private” library, the scene of 
writing, becomes thus a theatrical space on 
which the author acts to immolate, rather than 
bring to life, his work. Although Dulness’s inter-
vention ultimately saves the library from 
destruction, this rescue action is falsely liberat-
ing as it is specifically directed to Cibber’s books. 
By salvaging the hack author’s work, queen Dul-
ness starts a process of cultural defilement 
through which classical works are turned to 
“nonsense,” and cultural incompetence is au-
thorized. As I suggest, neither Cibber, nor queen 
Dulness are here to solve a crisis, but to explode 
it. Despite the happy ending of the episode, 
Pope’s verdict is unambiguous: the ruthless 
forces of modernity have set the library on fire. 
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ANGELINA DEL BALZO (Bilkent University) 

Oriental She-Tragedy and the Formation of 
Whiteness 

The rise of the actress in English-language 
theater is inextricable with the development of 
“whiteness” over the course of the eighteenth 
century, with the first unnamed actress to 
perform appearing as Desdemona in 
Shakespeare’s Othello (1604). Tragedy centered 
on the deaths of white women were central to 
British theater even as tragic Black women were 
omitted or erased. Famously, in Thomas 
Southerne’s stage adaptation of Oroonoko 
(1696), Aphra Behn’s enslaved African Imoinda 
became a white woman, a change seemingly 
incongruous within the context of Surinam’s 
chattel slavery. But Oroonoko's generic 
structure as a Restoration tragedy offers 
another way of reading the play as part of the 
Oriental and she-tragic tradition, where plays 
such as William Davenant’s The Siege of Rhodes 
(1661) center the distress of an enslaved, non-
racialized woman. In this talk, I will triangulate 
the Oriental tragedy and she-tragedy through 
Davenant’s Rhodes with Oroonoko’s Imoinda in 
order to show how the stage contributed to an 
often contradictory but gradually consolidating 
discourse around race and whiteness. 

 
 

KATIE BARCLAY (University of Adelaide) 

Articulating Violation in Eighteenth-Century 
Scotland  

This paper explores women’s, typically victims, 
and men’s, typically perpetrators, narratives of 
rape in eighteenth-century Scotland, drawing 
on court records from the Scottish Justiciary 
Court (the Scottish high court). As cases that 
went to the criminal court (as opposed to those 
prosecuted as seduction), they featured rapes 
that were typically extremely violent attacks by 
men who were not in a romantic relationship 
with the victim, or cases that involved underage 
children. As has been discussed by Garthine 
Walker, women’s accounts often focus on mun-
dane details – torn clothing, damage to furniture 
or descriptions of place. Men’s accounts, if not 

complete denial, often focused on narrating vio-
lence as consent. This paper considers these 
accounts for how Scottish men and women con-
ceptualise rape as a form of violation that relates 
to self, rather than the traumatised body. 

 
 

HELEN BASIDES (Western Sydney University) 

The Gothic Father as Filmerian Patriarch: 
Patria Potestas in Ann Radcliffe’s A Sicilian 
Romance 

The father as tyrant is a common trope in gothic 
fiction from the eighteenth century onwards. In 
A Sicilian Romance (1790), Ann Radcliffe, argua-
bly the eighteenth century’s most significant 
gothic novelist, grounds the gothic father’s pow-
ers in the notorious vitae necisque potestas: the 
power of life and death most commonly linked 
with the Roman paterfamilias. By the end of the 
eighteenth century the murderous potential of 
the Roman paterfamilias was deplored by com-
mentators who saw in patria potestas a violation 
of parental feeling and at odds with contempo-
rary mores. However, a closer inspection of A 
Sicilian Romance suggests that the gothic father, 
the Marquis Mazzini, has been modelled not on 
the Roman paterfamilias but upon the type of 
absolutist father–monarch delineated in patri-
archalist theories, specifically Sir Robert 
Filmer’s Patriarcha (1680). In fact, the novella 
presents a series of patresfamilias who defend 
the patriarchalist paradigm even as they war 
with each other, finding in patriarchalism secu-
rity for their own political powers. A Sicilian 
Romance rejects the Filmerian patriarchalism 
that underpins the gothic father’s violent ex-
cesses by licensing rebellion in the novella’s 
young characters when their natural liberties 
are threatened. As such, the novella can be seen 
as providing a gothicised dramatization of many 
of Locke’s counterarguments from Two Trea-
tises of Government (1689). Exceeding Locke, 
however, Radcliffe finds the patriarchal family 
structure ultimately unrecoverable alongside 
patriarchalism. The patriarchal family is aban-
doned, therefore, in favour a fraternity in which 
the liberties of sisters and mothers are as secure 
as those of sons. 
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BRADFORD Q. BOYD (Arizona State University) 

“Men not disposed to be a Dutch tyrant’s 
slaves”: James Philp’s Grameid and Jacobite 
Enlightenment 

A significant subset of eighteenth-century Scot-
tish literary production remains understudied: 
neo-Latin texts. These are valuable exhibits in 
the ongoing broadening of Scottish literary his-
tory, and for political and cultural historians 
who study Jacobitism, for as John MacQueen has 
noted “[a]fter 1688, Latin poetry and Jacobitism 
became virtually synonymous.” With welcome 
exceptions, however – for instance MacQueen’s 
2009 edition of Archibald Pitcairne’s Latin po-
ems – these texts remain untranslated and 
relatively inaccessible to researchers and gen-
eral readers. 

A case in point is James Philp’s Grameid (1691), 
an epic on John Graham of Claverhouse and the 
Jacobite/Williamite war in Scotland first, and 
last, translated and edited in 1888. Though dig-
itized by the National Library of Scotland, this 
edition is effectively out of print, and its loose 
English paraphrase of Philp’s hexameters 
makes it unreliable for readers without Latin. I 
therefore propose a new edition, including an 
accurate verse translation, which I have begun. 
The poem is rich in aesthetic merit and sheds 
valuable light on the history of Jacobite Scot-
land; in a twenty-first century edition, it would 
be ripe for excerpting in Scottish literature sur-
veys. 

At the level of cultural history, meanwhile, the 
Grameid fashions for its hero, James VII, and 
other major Jacobite actors a public identity that 
blends (proleptic) Enlightenment with “dark” 
Counter-Enlightenment elements. Reflecting 
Jacobitism’s diverse demographics – Scottish 
Episcopalian, Irish Catholic, high Anglican – and 
sustained international commitments over dec-
ades, this identity turns out to be cosmopolitan, 
religiously-plural, and pragmatic as well as di-
vine-right monarchist, belying the obscurantist 
stereotype of Whig history. 

 
 

 

 

RYAN BUESNEL (Charles Sturt University) 

Søren Kierkegaard and the Corsair Affair: 
Public Shaming and the Assertion of the 
Individual 

Beginning in 1845, the Danish philosopher 
Søren Kierkegaard endured a sustained cam-
paign of public shaming and humiliation at the 
hands of the satirical magazine The Corsair. Hav-
ing offended the editor through his critique of 
the publication’s journalistic ethics and integ-
rity, Kierkegaard became the prime target for 
frequent ridicule by way of mocking caricatures 
and editorials. With broad readership through-
out Kierkegaard’s native Copenhagen, The 
Corsair was instrumental in shaping negative 
public perceptions about Kierkegaard’s charac-
ter. As a result of this detrimental publicity, 
Kierkegaard was much maligned and derided by 
Copenhagen’s citizens, including its literary 
elites. The philosopher, however, described 
these experiences as instrumental in shaping 
the future direction of his life’s work. 

This paper explores how Kierkegaard’s exten-
sive diaries reflect the personal cost associated 
with shaming in the emerging age of mass me-
dia, and how ultimately Kierkegaard was able to 
transcend the stigma and trauma associated 
with The Corsair event through a devastating 
polemical attack on the myth of the ‘phantom 
public.’ In so doing, Kierkegaard highlights the 
potential for philosophical reflection to assert 
bold individualism in defiance of crushing soci-
etal pressures toward conformity and 
mediocrity. 

 
 

ELIZABETH BURNS-DANS (University of Notre-
Dame) 
Hiding in Plain Light: The Masked Darkness 
of Francisco de Goya 

The work of Francisco de Goya (1746-1828) is 
impressive both in its skill, and in its scope; but 
perhaps most strikingly in its diversity. Many 
viewers will be familiar with his iconic work, 
The Third of May, 1808 (1814), which now hangs 
in Madrid’s Prado Museum: the giant canvas 
captures the brutal reprisal of Napoleon’s invad-
ing army against those Spaniards who resisted 
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their occupation. Indeed, Goya is recognised for 
his stark indictments of society, and darkly dis-
turbing renderings of human vice and virtue. 
Goya’s early-career works are less celebrated 
however, infused as they are by bright colours, 
pastoral and romantic scenes, and idyllic pretti-
ness. The most significant of these early works 
are the Tapestry Cartoons (1775-1792), which 
provide a powerful comparison to the collec-
tions of his later years, such as the Black 
Paintings (1819–23) and the Disasters of War 
(1810–20). The cartoons highlight the nuanced 
aesthetics of light and dark, and prompt the 
question, what indeed makes something dark, 
but not light? 

The bucolic scenes of the cartoons, for example, 
hint at peril: a bountiful harvest implies the 
coming of winter; children’s tree-top games 
threaten injury; and a mannequin thrown at a 
spring- time festival is sinister. The subversive 
darkness of the subjects is arguably heightened, 
or made more unsettling, singularly because of 
the fact that they are indeed so light in their pal-
ette and tone. An air of frivolity and gaiety 
pervades so many of the canvases, yet it is an air 
that is false. The darkness of the Tapestry Car-
toons is not explicit; instead it lurks, it is a 
darkness which pretends not to be so. The dark 
tendencies of the cartoons are rendered ‘darker’ 
by the fact that they charade as light. This paper 
interrogates the tapestry cartoons to under-
stand them both as early expressions of the 
contest between light and dark—and indeed the 
Enlightenment and Romanticism—and as ante-
cedent artworks that possess clear hallmarks of 
Goya’s mature artistic style and approach, for 
which he is most famous. 

 
 

ALICE CAPSTICK (Monash University) 

The Rise of the Satanic Hero in the Long 
Eighteenth Century 

The complex socio-political and cultural land-
scape of Romanticism provided an opportunity 
for experimentation with traditional notions of 
heroism. The Classical Aristotelian heroic model 
was cast aside in favour of problematic and mor-
ally complex hero types. Much attention has 
already been given to these “dark heroes,” 

particularly figures like the Gothic and the By-
ronic hero, however, my paper will argue that 
another type of hero began to develop in the Ro-
mantic period that has not been given the 
critical attention it deserves—the Satanic Hero. 
I will argue that the development of the Satanic 
Hero in the Romantic period was influenced by 
John Milton’s representation of Satan in Para-
dise Lost (1667). While the Romantics did not 
necessarily view Satan as the hero of Paradise 
Lost, Satan established a precedent, and became 
the patron saint of rebellion and revolution. My 
paper will analyse the influence of the rebellious 
ideology of Milton’s Satan on the development 
of the Satanic Hero in Romanticism. In particu-
lar, I will focus on Lord Byron’s Manfred (1818) 
and Cain (1821), Mary Shelley’s Frankenstein 
(1818) and Percy Shelley’s Prometheus Unbound 
(1820), and consider the way the “Satanic 
School” developed and experimented with Sa-
tanic ideology to develop the Romantic Satanic 
Hero. Ultimately, I will suggest that allusions to 
Satan do not indicate endorsement of him, but 
an active effort to develop the ideas associated 
with him. 

 
 

DANIELLE CLODE (Flinders University) 

The circumglobal and upwardly mobile life 
of Jeanne Barret (1740-1807) 

When the first woman to circumnavigate the 
world completed her journey in 1776, she re-
turned home without any fanfare at all.  Jeanne 
Barret, an impoverished peasant from Bur-
gundy, disguised herself as a man and sailed on 
the 1766 Bougainville voyage as the naturalist’s 
assistant. For over two centuries, the story of 
who this young woman was, why she left her 
home to undertake such a perilous journey and 
what happened when she returned has been 
shrouded in mystery. The story of her voyage 
appeared in newspapers, philosophical discus-
sions and biographies yet details about Barret 
herself were poorly documented and sometimes 
sensationalised. Over time she has been repre-
sented as a clichéd character type rather than as 
an individual. Was she a loyal and faithful serv-
ant of Enlightenment science or a victim of 
sexual violence and abuse?  New archival 
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research has revealed more about Barret’s peas-
ant family origins in Burgundy, her significant 
contribution to botanical research, her prosper-
ity in Mauritius and her later years as an 
agrarian land-owner in the Dordogne. Jeanne 
was an individual who defied the social conven-
tions that regulated women’s lives and as a 
result her story has been concealed, ignored and 
misrepresented. By re-examining the archival 
evidence around her life, we find a woman who 
broke the boundaries of her social and geo-
graphic restrictions and demonstrated 
remarkable personal agency and resilience. 
Jeanne’s story is both a re-examination of the 
lives of women in the past, but also a way of re-
imaging the stories we tell about women now 
and in the future. 

 
 

NATHANIEL CUTTER (University of Melbourne) 

Christian Charity or Captive Market? The 
Commerce of Barbary Redemptions, 1677-
1700 

In June 1700, the London Post reported, ‘On Sun-
day a Brief was read in all the Churches of this 
City, to desire the Charity of all good People, but 
particularly Merchants, for the Redemption of 
above 300 of His Majesty’s Subjects now in most 
miserable Slavery, within the Territories of the 
Emperor of Morocco; and the Parish Officers are 
to go from House to House to collect the same.’ 
By the turn of the seventeenth century, the Brit-
ish system of captivity redemption had become 
a well-oiled machine. Promoted by religious 
leaders and royalty, captivity redemption was 
hailed as charitable, pious and thoroughly pure 
in character. Yet on the ground in the Maghreb, 
the business of captivity was much less clear-
cut. The British consuls and merchants mediat-
ing captivity redemption may have looked upon 
it as a worthy enterprise, but an enterprise it 
certainly was. Using personal correspondence 
from the consulates in Algiers and Tunis and 
English periodical news coverage of the Ma-
ghreb, I argue that, for many expatriates, British 
captives were just one more commodity to be 
bought and sold, their redemption a tool for 
wealth accumulation and network-building. For 
others, however, seeing captivity first-hand 

drove them to seek freedom not just for Britons, 
but for Protestant, Catholic and even non-Chris-
tian slaves. In either case, slaves of all nations 
shared an essential quality. Understanding how 
this occurred provides an important new view-
point on burgeoning imperial, racial and 
orientalist thought and practice in the early En-
lightenment. 

 
 

AMELIA DALE (Shanghai University of International 
Business and Economics) 
Dunciad Mundiad 

Residual matter from “Enlightenment” writers 
complexly courses throughout the structures of 
contemporary experimental poetry: witness 
Trisha Low’s recycling of Eliza Haywood, John 
Cleland and Samuel Richardson in a reiterative, 
pornographic textual “purge,” or M. NourbeSe 
Philip’s epic re-reworking of Zong massacre 
documents. Why does contemporary 
experimental writing revisit “Enlightenment” 
texts as it peers into the annihilating present? 
This paper begins to answer this question by 
examining Australian poet Justin Clemens’ 
ongoing, multi-book long poem, The Mundiad. 
The Mundiad’s title evokes Alexander Pope’s The 
Dunciad, as does its self-consciously convoluted 
publication history. The Mundiad suggests the 
inability of poetry to adequately respond to the 
horrors of the contemporary: the mock epic can 
only be met with mock-mock epic. This paper 
asserts that this return to the “Enlightenment” 
within the contemporary is a return to a 
moment of disillusion with the very media that 
mediates this moment. 

 
 

GILLIAN DOOLEY (Flinders University) 

UMME SALMA (University of Queensland) 

The Hindoo Girl’s Song: a shady story from 
British India 

Jane Austen’s surviving music manuscript books 
contain a wide variety of the songs popular in 
her time. The European fashion for music with 
vaguely ‘oriental’ themes is evident, and on the 
face of it the most extreme example of this is 
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Edward Smith Biggs’ ‘The Hindustani Girl’s 
Song’, with words by Amelia Opie. Austen titled 
it ‘Hindoo Girl’s Song’ in her manuscript. Austen 
had family links to India through her aunt, 
Philadelphia Hancock, though India is barely 
mentioned in her novels. 

A note at the foot of the first page of this song in 
the printed version (London, 1800) claims that 
it originated from a song overheard by bearers 
of a palanquin returning ‘an Hindoo girl’ who 
had ‘lived in the family’ of an Englishman to her 
parents.’ The girl ‘was so affected at parting with 
him, that … she could not be prevailed on, to 
receive any sustenance during the journey.’ The 
actual provenance of the words and music is 
uncertain and it is thought unlikely that this 
story has any factual basis. The lyrics, 
attributing undying love and submissiveness to 
the woman, show that the relationship was a 
sexual one. 

In this paper we explore the dark side of this 
song, written for an English audience during the 
ascendancy of the British East India Company. 
The pathos of the woman’s words and her 
submissive attitude are calculated to excite 
sympathy, but also enact the imperial power 
relations the British envisaged with the Indian 
subcontinent. They also mask in sentimentality 
the actual plight of local women abandoned by 
foreign men throughout the colonial period. 

 
 

FRIEDERIKE FRENZEL (Technical University 
Dresden) 
“Something About Poltergeists”: G. C. 
Lichtenberg’s commentary about “Polter-
geister” as skeptical reflections about 
human world perception and scientific work 

Lichtenberg wrote Something about Poltergeists 
in the early 1770s into one of his “waste books” 
(Sudelbücher). This commentary is part of a 
peculiar debate in the German- speaking 
Enlightenment of the 18th century. Meier’s 
Thoughts about Ghosts and Kant’s Dreams of a 
Spirit-seer are earlier examples of a 
philosophical dispute against the belief in spirits 
or ghosts that was ultimately a modern, 
scientific dispute against the falsities and traps 
of enthusiasm, reverie and superstition. 

Lichtenberg, a Physics professor in Göttingen, 
who famously and successfully dabbled in 
philosophy, anthropology and satirical 
literature, describes the belief in the 
supernatural as something inherently human. 
Refuting or negating it – like Kant in his Spirit-
seer – will not cure it. The solution lies in the way 
we approach our experience of the world 
surrounding us, and the way we deal with the 
perception of our senses. To experience 
something previously unknown must be 
distinguished from supernatural experiences, 
the difference being entirely the absence of 
prejudice and preconception. Thereby, the 
analysis of ghost apparitions means for 
Lichtenberg another opportunity and example 
to present and underline his scientific 
programme: to accept the human psychological- 
emotional foundation, but to further reflect 
upon it, to examine, compare, scrutinize and 
thus correct skeptically. In doing so, ghosts and 
the debates around them become scientific 
windows of opportunity: to question them 
means poking at a fundamental human flaw as 
well as taking a peek at the yet-to-know. 

 
 

DAVID GARRIOCH (Monash University) 

More heat than light: Fire risk in the Century 
of Lights 

Work on the material culture of the eighteenth 
century has shown that light was more than a 
metaphor. In everyday life, particularly among 
the elites and the ‘middling sort’, there was a 
growing emphasis on brightness in everyday 
life, expressed in clothing, décor and 
furnishings, and through improved lighting at 
home and in theatres, churches, and even in the 
streets. The century witnessed more fireworks 
displays, and more spectacular ones, than ever 
before. Human beings increasingly seemed to be 
able to control nature, overcoming even the 
darkness of night. Yet this taste for light came 
with a dark side, for it greatly increased the risk 
of fire, as did the growing use of the night hours 
that accompanied changes in elite sociability. 
This paper considers the nature of that risk and 
its consequences in the many fires that 
destroyed homes, theatres, hospitals, churches, 
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and shops in cities and towns across Europe. It 
concludes by touching on some of the responses 
to these dangers, responses that were also 
characteristic of the Enlightenment, 
emphasizing the possibility of improving 
people’s lives through empirically-based human 
action. 

 
 

VIVIEN GASTON (University of Melbourne) 

Cultivating the Enlightenment: Francis 
Cotes’ portrait of Margaret Rogers, 1768, 
The David Roche Foundation Collection 

An important portrait in the Roche collection, 
Mrs George Rogers, 1768, by Francis Cotes 
includes the prominent display of an exotic 
plant that can be identified as Crinum asiaticum, 
also known as the poison bulb. This paper will 
explore the rich cultural and familial contexts 
for its inclusion and its potential to cast the 
portrait subject in a new light. It will argue that, 
in contrast to conventional depictions of women 
accompanied by flowers, the work portrays 
Margaret Rogers as an active cultivator, guided 
by serious botanical enquiry. The painting 
reflects the participation of women in scientific 
enquiry at a time when botany was informed by 
new appreciation of the dark powers of natural 
forces. 

 
 

LANI GERBI (University of Adelaide) 

The Language of Love: Communicating Con-
sent in Eighteenth-Century Britain 

Modern historians have argued that women 
were unable to effectively convey either consent 
or refusal during the eighteenth century, due to 
expectations of female silence and modesty. 
However, primary source material demon-
strates that eighteenth-century people 
understood female sexual consent to be an act of 
deliberate submission, communicated physi-
cally and visually, rather than verbally. 
Therefore, expectations of female silence and 
modesty were not wholly restrictive principles, 
but rather elements of a framework within 
which women developed effective methods of 

sexual and romantic communication. This paper 
explores eighteenth-century attitudes towards 
and understandings of consent, both generally 
and sexually, and examines one method by 
which women could communicate consent non-
verbally: the smile. 

 
 

MARGUERITE GIBSON (Curtin University) 

The Value of Obscurity and Darkness in Cre-
ating the Terror of the Sublime Dynamic 
within Art 

Perceptions of obscurity, darkness and terror as 
intrinsic characteristics in relation to experi-
ences of the sublime, especially within aesthetic 
discussions, can be traced back to the publica-
tion of Edmund Burke’s A Philosophical Enquiry 
into the Origins of Our Ideas of the Sublime and 
Beautiful in 1756. Whilst predominantly associ-
ated with reason above emotions, The 
Enlightenment and eighteenth century repre-
sented a turbulent period which produced 
extensively nuanced and varied perspectives on 
reason and emotion themes, particularly as they 
acted as rebellious contrasts to each other. Fur-
ther, the era heralded the genesis of the rise in 
popularity of aesthetics, the beautiful and the 
sublime which ultimately morphed into the 
emotionally fuelled Romanticism Movement of 
the following nineteenth century. 

Subsequent to Burke’s Enquiry, the connection 
between landscape vistas and experiences 
which are dark and obscure to the emotions and 
terror of the sublime has resulted in multiple 
forms of portrayal iterations within artistic 
styles and expression. Such manifestations in-
clude the natural phenomena of fog, night and 
transitional light scenes, storms and extreme 
light to shadow contrasts. Within Burke’s dia-
logue around terror, close relationships 
surrounding the themes of self-preservation, so-
ciety and death, combine to form the foundation 
upon which obscurity and darkness operate to 
effectively produce the overwhelming emotions 
of the sublime. 

Within this presentation, the critical importance 
of varied depiction methodologies pertaining to 
obscurity and darkness available for artists to 
evoke a sense of sublime terror within the 
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viewer, will be examined through a detailed 
reading and analysis of Burke’s discussion 
within Enquiry. 

 
 

EMMA GLEADHILL (Macquarie University) 

‘Lady, reject the gift, ‘tis ting’d with gore!’: 
Lady Elizabeth Holland and Napoleon’s 
snuff-box 

This paper centres on a cameo snuffbox held in 
the British Museum. Napoleon bequeathed this 
snuffbox to the political salon hostess Lady Eliz-
abeth Holland, wife of the Whig politician Henry 
Richard Fox, third Baron Holland. Elizabeth is 
the second person named in Napoleon’s will. 
The first is his son. She is one of the only people 
outside of Napoleon’s family to whom he left an 
object, rather than money.  

In this paper I analyse the material qualities of 
this object, it’s iconography, its history and the 
social, cultural and political contexts in which it 
circulated to shed some light the meanings it 
held to Napoleon and to Elizabeth. I argue that 
while Napoleon is known to have once said 
“women may dance and amuse themselves, but 
they shall not thrust their noses into politics”, by 
leaving Elizabeth this cameo snuffbox he did just 
that. 

 

EMMA GLEADHILL (Macquarie University) 

EKATERINA HEATH (University of Sydney) 

Materialising the moment of death: A paper 
mâché Rousseau and an Alexander I 
commemorative clock 

This paper centres on a paper mâché sculpture 
of Rousseau and a clock dedicated to Emperor 
Alexander I. Under Romanticism the contempla-
tion of death was meant to be a sentimental, 
theatrical and repetitive affair that tied pleasure 
and pain together. Accordingly, when they 
viewed each of these works, visitors were meant 
to experience the moment of death over and 
over again. For Jean Jacque Rousseau this was 
just after 10am on Friday, 3 July 1778. For Em-
peror Alexander I this was at 10.50am on 
Thursday, 1 December 1825.  

The sculpture depicted Rousseau at the time of 
death, whilst the clock rang every day at the 
time of the emperor’s death. In this paper we an-
alyse the materiality of these objects and the 
context in which they were displayed to con-
sider their social and cultural significance.  We 
argue that one of the objects served as a philo-
sophical and political conversation piece, whilst 
the other was designed to extend patronage af-
ter death. Both were designed to bring order 
and symmetry to death, challenging the conven-
tional view of the early nineteenth century 
romanticised death.  

 
 

SHANE GREENTREE (Southern Cross University) 

David Hume’s History of Emotional 
Contagion 

David Hume’s History of England (1754-62) is a 
central eighteenth-century historiographical 
text, at once highly popular and boldly experi-
mental. Hume’s innovations include his use of 
sentimental history, with spectacles such as the 
execution of Charles I famously presenting emo-
tional response as contagious. Although such 
moments follow from the centrality of sympathy 
in Humean philosophy and are rightly consid-
ered as formative for the Age of Sensibility, they 
are rarely viewed in historical perspective: 
Hume’s depictions of emotional contagion are 
read as identical across the entire six volumes 
rather than as themselves distinctively histori-
cal. In this paper, I examine Hume’s historicised 
view of contagion, with the civilising process ac-
companied by increasing potential for 
contagious feelings to reach beyond isolated 
communities and cross entire nations. This 
theme pervades Hume’s influential account of 
England’s seventeenth-century crises, marked 
by powerful emotions overwhelming crowds 
and newly able to span vast distances with great 
force. Nor are these emotions limited to joy or 
sorrow: Hume also presents feelings of fear and 
paranoia as transmissible, with his narrative of 
the 1679-1681 Popish Plot showing how “the 
whole voice of the nation united” in anti-Catho-
lic bigotry and violence. Crucially, Hume 
presents modern society as facilitating emo-
tional contagion, seeing feelings spread to every 
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corner of England by parliamentary elections 
and arguing against the Enlightenment view of 
print media as disseminating knowledge to in-
stead present print as transmitting mass 
delusion. I conclude with the legacies of Hume’s 
historicised contagion, in his apocalyptic anxie-
ties about “epidemical” radicalism threatening 
England in the wake of John Wilkes, and its on-
going relevance in our own age of 
disinformation and conspiracy theories able to 
cross the globe in an instant. 

 

Duchess, Lady, Leigh: The Legacies of Alice 
Leigh (1578-1668/9) 

Alice Leigh (1578-1668/9) stands as a central 
figure in the history and mythology of the Leigh 
family, often evoked into the age of Austen and 
beyond. A philanthropist, a beautifier of Caro-
line churches (soon to be targeted by the 
Puritans), and a dedicated supporter of the Stu-
arts, she is perhaps best remembered for the 
story of a grateful Charles I taking the unusual 
step of declaring her Duchess Dudley in the 
midst of the English Civil War. Popularised by 
the antiquarian William Dugdale’s Baronage of 
England (1676), this narrative circulated widely 
throughout the eighteenth and nineteenth cen-
turies. Varied explanations for the title range 
from recognition of Leigh’s loyal services for the 
Stuarts to the perception that her infamous for-
mer husband Robert Dudley had been treated 
poorly. Closer examination of the textual record, 
however, highlights a more complex tale first 
described in Dugdale’s correspondence: the 
original title of Duchess Dudley was counterfeit, 
and only formally confirmed by Charles II in 
1660 through the payment of a sizable bribe. In 
this paper I examine Alice Leigh’s legacies, and 
in particular the award of her title as Duchess, 
including its continuing recirculation in later 
family narratives such as Cordelia Leigh’s 
‘Stoneleigh and its Memories’ (1896) and even 
within modern scholarship which otherwise 
highlights the contentious nature of the Leigh’s 
history. I conclude by examining the importance 
of this story for the family’s memory, and its 
connection to Jane Austen’s famously fond re-
gard for Charles I. 

 

INHYE HA (Incheon National University) 

JEONGGYEONG KIM (Incheon National University) 

Epitaphs and Gendered Mourning, 1780-
1830 

At the turn of the nineteenth century, epitaphs 
inundated both British and Joseon literary 
marketplaces. Although the genre has been 
deemed as occasional or miscellaneous, what 
we would term ‘literary mourning’ took on an 
increasing significance nearing the late 
eighteenth century (1770- 1830). This paper 
charts women writers’ treatment of death and 
mourning in eighteenth-century epitaphs 
circulated in both prose and verse across Britain 
and Joseon. We argue that female writers’ foray 
into the genre can be viewed as a meaningful 
appropriation, for epitaph/elegy in early 
nineteenth-century Britain and Joseon has been 
readily associated with the staple of male-
dominant genre. In addition to acknowledging 
the fact that epitaph-writing is inflected by 
gender, class, and geographical specificity, our 
comparative analysis of Jochim-mun ( 弔 針 文 , 
1832)—Epitaph on a Needle—by Lady Ryu and 
Anna Barbauld’s Epitaph on a Goldfinch (1774) 
illustrates an intimate relationship, unless a 
companionship, between a woman and a 
nonhuman entity at hand. Also, compelling in 
the Epitaph on a Needle is Lady Ryu’s 
deliberative choice of Hangul—written 
Korean—as a stylistic departure from the 
existing convention of (male) writing firmly 
grounded in literary Chinese. In contrast to 
contemporary male writers’ penchant for 
instrumental use of the nonhuman, these 
epitaphs penned by female authors, we suggest, 
recognize anew the agential power of the 
nonhuman. As such, female writers’ mourning 
for the loss of a nonhuman object/animal 
emblematizes major shifts in their 
understanding of the nonhuman as well as of 
female authorship. 
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EKATERINA HEATH (University of Sydney) 

The politics of mourning in the early nine-
teenth-century Russian gardens. [Pavlovsk 
and Gruzino] 

How much can we learn about the way people 
mourned in the long eighteenth century by look-
ing at gardens? The purpose of this paper is to 
create a deeper understanding of the roles 
played by funeral monuments in gardens and to 
challenge the dominant opinion that they pri-
marily served to cause pleasurable pain. I will 
argue that funeral monuments were used by 
Russian patrons to articulate their political 
views and defend their interests. I will focus on 
the analysis of the two most prominent memo-
rial gardens from that period, Empress Maria 
Fedorovna’s Pavlovsk and Count Arakcheev’s 
Gruzino. Count Arakcheev made mourning and 
commemoration of the dead a major theme on 
his estate to communicate the idea of loyalty to 
his patrons, whereas Maria Fedorovna empha-
sized her grief, especially for her husband, to 
enhance the popularity of the Romanov dynasty 
and herself as a mother figure. This was a de-
fence mechanism in the precarious atmosphere 
of the Russian court. In this paper, I would like 
to compare the way these two patrons com-
memorated the death of Emperor Paul I in their 
gardens to reveal the deeper political signifi-
cance of these acts. 

 
 

GUZEL IBNEEVA (Kazan Federal University) 

Russian parish orthodox clergy and Old 
Believers in the 60s, XVIII century: conflicts, 
violence and punishments 

The paper investigates conflicts between the 
parish Orthodox clergy and Old Believers in 
Russia in the 60s of the XVIII century. It dis-
cusses causes, circumstances of conflicts, 
violence by the parish clergy of Moscow Prov-
ince in relation to the Old Believers. The object 
of attention is the visits by priests with holy wa-
ter to the houses of parishioners on temple 
holidays, accompanied by money extortions. 
The author examines the abuses of clergy during 
the collection of extortions, complaints of Old 
Believers about their behaviour in the Synod 

(the supreme body of church and state admin-
istration in 1721-1917), the attitude of the 
Synod and Catherine II to such practices, and 
punishment. 

An important aspect of the paper is the consid-
eration of the illegal practices of priests of the 
Nizhny Novgorod Region towards to local Old 
Believers, namely illegal detention and harass-
ment. The author analyses the types of these 
oppressions, including the violent inducement 
of the Old Believers to observe Orthodox rites. 

The Old Believers reflected all these problems in 
their petitions to the Synod, which opened in-
vestigations into these cases. The author 
analyses passing of these cases in the Synod, the 
Synod's investigative activities. The paper con-
siders the results of investigations, the Synod's 
ruling on the cases and the sentences of Cathe-
rine II, who condemned the behaviour of priests, 
determined the form of interaction between the 
spiritual authorities and the Old Believer’s com-
munity. 

 
 

ALISON INGLIS (University of Melbourne) 

Pedigree and Portraiture: Jakob Bogdany’s 
Papillon, c.1710 

David J Roche AM (1930-2013) has been de-
scribed as ‘Australia’s most celebrated and 
awarded dog judge, breeder and exhibitor’, and 
so it is not surprisingly that animal painting is a 
major theme within The David Roche Founda-
tion collection, especially paintings of dogs and 
horses. One favourite of the collector was the 
picture of a small spaniel known as a ‘Papillon’, 
executed in c.1710 by the Anglo-Hungarian art-
ist, Jakob Bogdany (1660-1724). Bogdany lived 
and worked in London from 1688, where he 
achieved fame as a specialist still life and bird 
painter at the Court of Queen Anne. His image of 
the toy spaniel will be shown to emerge from the 
seventeenth-century Dutch tradition of still life 
paintings of fruit and animals but equally re-
flects the growing eighteenth-century interest 
within aristocratic circles for depictions of indi-
vidual hunting dogs. It is also suggested that 
another influence on the work was the series of 
commissions Bogdani received to produce 
paintings of the exotic birds and animals in the 
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aviary and menagerie at Windsor. Finally, this 
paper will argue that elements of the Enlighten-
ment preoccupation with sensibility are present 
in Bogdany’s Papillon, which supplant earlier 
debates regarding the beast-machine and the 
animal soul. The idea of an autonomous natural 
world is reinforced in the painting by the vivid 
portrayal of the small dog’s inner life, and by the 
presence of two other aristocratic pets, the red 
squirrel and blue tit.  All three animals are pre-
sented as unfettered within the outdoor setting, 
independent creatures beyond the confines of 
civilised human possession. 

 
 

ELIZABETH KING (Macquarie University) 

“A Creature of Another Species”: The Anti-
Gothic Gothic Animal in Mary Wollstone-
craft’s Maria 

Mary Wollstonecraft’s Maria; or, The Wrongs of 
Woman begins with a melodramatic description 
of settings suitable for a Gothic novel: “abodes of 
horror” and “castles, filled with spectres and 
chimeras, conjured up by the magic spell of ge-
nius to harrow the soul.” Undermining this 
description before it is even underway, the nar-
rator immediately dismisses these locations as 
“formed of such stuff as dreams are made of,” in-
comparable with the true “mansion of despair” 
in which the novel is set – an asylum.  

By beginning Maria with a description of pre-
cisely what it is not, Wollstonecraft emphasises 
how the reality she describes is more horrifying 
than the melodrama of popular Gothic novels. 
Throughout the novel, Gothic imagery is fre-
quently evoked and then undercut in order to 
emphasise the material reality of women’s lives. 
Robert Miles has suggested that, “from 1797 on-
ward, the Gothic seems inseparable from an 
anti-Gothic shadow that materialized in myriad 
forms.” This inseparability is apparent within 
Wollstonecraft’s novel; an anti-Gothic Gothic 
perspective characterises her examination of 
the systemic forces shaping the lives of eight-
eenth-century women. 

Throughout Maria, Wollstonecraft explores 
how women are often positioned as animal-like 
in the society she depicts. On two separate occa-
sions, one character refers to how other people 

view her as “a creature of another species,” and 
Wollstonecraft draws out how both humans and 
animals are made beastly by their structural po-
sitions. Ruth Heholt and Melissa Edmundson 
highlight how animals are frequently used in 
Gothic texts as indicators of “anxieties, fears, 
and abjected taboos.” In this paper, I examine 
how Wollstonecraft both references and under-
mines the use of animals to create Gothic 
atmosphere and thereby emphasises the mate-
rial oppression faced by both human and non-
human inhabitants of the society she describes. 

 
 

JANE LIM (Seoul National University) 

"Open Household”: Decentered Subjects and 
the Ethics of Hospitality in Charlotte Dacre’s 
Zofloya, or The Moor 

If John Locke established the self-enclosed, 
paternal household as the basis of a new liberal 
state that fosters self-governing individuals, this 
Enlightenment model of family unit is disrupted 
in Gothic fiction that posits claustrophobic 
homes as the primary locus of terror. Yet in 
Charlotte Dacre’s Zofloya, or The Moor (1806), 
the household, both as material edifice and 
symbol of domesticity, is curiously absent. 
Instead, Dacre presents an open household in 
which strangers and family members refuse to 
stay under quarantine; it is precisely this 
openness, its capacity to spread and multiply 
into pseudo-households, that engenders terror 
in Zofloya. That said, I argue that Dacre, through 
the open household, dismantles the fiction of 
Enlightenment household and the modern 
subject. Rather, she illustrates how the home 
breeds decentered subjects who are displaced 
by strangers attempting to “play host.” As such, 
Zofloya’s open household anticipates the kind of 
question Derrida asks in “Of Hospitality”: How 
can the host deconstruct his subjectivity under 
“unconditional hospitality?” What happens to 
those who enter, and what happens to those 
who are exiled? What kind of social body does 
Dacre envision when all households become an 
“open house” in which entry is granted to those 
without membership? By attending to moments 
of invitation, entry, and passing, this paper 
explores how Dacre’s gothic imagination 
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transforms the household into a liminal space in 
which the Enlightenment discourse on 
membership, citizenship, and subjectivity 
collapse. 

 
 

TANIA S. MARLOWE (Monash University) 

“Thick Vapour,” or, reading The Devil upon 
Two Sticks through Object-Oriented 
Ontology 

The first English translation of Alain René le 
Sage’s Le Diable Boiteaux (1707), titled The Devil 
upon Two Sticks (1708) was a fairly popular 
novel in early eighteenth-century Britain , and 
also, I would suggest, an important influence on 
the development of the genre of fiction 
commonly known as it-narrative. The novel 
follows a Spanish man, Cleofas, who, by chance, 
rescues the devil Asmodeus from magical 
imprisonment. He is then rewarded by the devil 
with the ability to float above Madrid for one 
night and peer inside the houses and inner lives 
of all inhabitants of the city—“the most inward 
and hidden motives, disclose the true and real 
resources of human actions.”  

In this paper, I aim to read The Devil upon Two 
Sticks via Object-Oriented Ontology (OOO), 
focusing on the ways in which the novel 
suggests the self is hidden from the rest of the 
world, but also the way the self is like the 
Kantian ‘thing-in-itself.’ Through concepts such 
as ‘vicarious causation’ and ‘symbiosis,’  the 
paper will provide an OOO perspective of the 
ways in which human, non-human, and extra-
human objects interact within the novel, and 
how the extra-human abilities of Cleofas, and 
the non-human talking chimneys of the 
epilogue, had an impact on the it-narrative 
genre that blossomed in the following decades. 

 
 

MATTHEW MARTIN (University of Melbourne) 

The Alchemy of Porcelain 

The David Roche collection encompasses an 
impressive collection of eighteenth-century 
European porcelain, including examples of the 
productions of some of Europe’s leading court 

manufactories. A dish from the great baroque 
Schwanenservice produced at the royal Saxon 
factory at Meissen for Count Heinrich von Brühl, 
prime minister to Augustus III, Elector of Saxony 
and King in Poland, exemplifies the significant 
representative function that European 
porcelain played in court culture of the period. 
Kaolinic porcelain was one of the most 
significant material technological triumphs of 
the European eighteenth century and is often 
framed in terms of eighteenth-century advances 
in scientific knowledge associated with the 
enlightenment. But the chief protagonists in the 
achievement of a porcelain technology in 
Dresden in 1708 included an apothecary-
alchemist, and their experimentation was 
conducted within an Aristotelian framework of 
continuous matter comprised of four elements 
which was subject to transmutation. Although 
by the end of the eighteenth century the 
‘chemical revolution’ spearheaded by the work 
of Antoine Lavoisier saw an atomistic or 
corpuscular theory of matter established, 
alchemical thinking did not vanish immediately. 
Key figures associated both with European 
porcelain production and with the birth of 
modern chemistry, such as Jean Hellot and 
Pierre Macquer, continued to pursue the idea of 
material transmutation. Beyond the theoretical 
frameworks within which porcelain production 
was construed, the perception that the 
porcelain medium was associated with 
alchemical transmutation endured well into the 
latter half of the eighteenth century, shaping the 
both the appearance and understanding of 
artworks executed in this material. 

The collection and display of these eighteenth-
century courtly objects in the David Roche 
Collection will also be considered. 

 
 

JENNIFER DAVIS MICHAEL (University of the 
South, Sewanee) 
Silent Nights: The Contemplative Turn in 
18th-Century Poetry 

At the peak of what is often termed the Enlight-
enment, we find poets paradoxically embracing 
darkness and similarly turning from public dis-
course to private contemplation, from the light 
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of reason to the murkiness of emotion. Silence in 
the eighteenth- century lyric goes hand-in-hand 
with this turn toward darkness. In the so-called 
“graveyard poets”—but not only there—we find 
a predilection for night and shadow. Pope ends 
his Dunciad with an apocalyptic yawn that un-
does God’s creation, but as we move through the 
century, Night is associated not with the extin-
guishing of reason, but with alternative ways of 
knowing. The time of evening, in particular, be-
comes a fruitful setting for poetic musings, as 
the outlines of the empirical world begin to blur. 
As darkness settles, sounds are often muffled as 
well, so that not only vision but also hearing is 
disabled. What does the silent night enable? 

Through close reading of texts by Anne Finch 
and William Collins, informed by the theoretical 
work of Jean-Louis Chrétien and Susan Stewart, 
this paper finds that both silence and darkness 
create artistic space for eighteenth-century po-
ets who are at once eager to clear space for 
themselves and anxious to fill what they see as 
an existential void. In the process, the paper also 
considers the relationship between the sublime 
and contemplative modes. 

 
 

AMY MILKA (University of Adelaide) 

“Perversions of publick justice”: Rape Claims 
and Retaliation in the Eighteenth-Century 
English Press 

This paper explores the intervention of the 
press in eighteenth-century rape cases. As many 
historians have noted, trials for rape in the 
eighteenth century were a subject of intense 
public interest. The galleries of criminal courts 
were usually packed with curious spectators 
and newspaper reporters hoping for salacious 
or shocking details. Rape trials were frequently 
published in detailed trial reports under the 
guise of transparency and ‘public justice’. But 
press coverage ranged widely, engaging the 
reader’s morbid curiosity, humour, philan-
thropy, sensibility, and sense of moral outrage. 
In some cases, newspapers intervened in ongo-
ing legal cases; in others they were used as a 
vehicle for the opinions of those concerned in 
the trial. Focusing on a complex web of rape 
claims and counter-accusations in eighteenth-

century London, this paper argues that the 
eighteenth- century press was intimately (and 
often illegally) involved in shaping narratives 
around coercion, consent and conspiracy. 

 
 

JAMES MORLAND (Queen Mary University of 
London) 
Poetic mourning in the darkness of solitude 

Adam Smith argues in his Theory of Moral 
Sentiments that we should ‘not mourn in the 
darkness of solitude’ and instead, ‘return, as 
soon as possible, to the day-light of the world 
and of society.’ This paper will look at moments 
in eighteenth-century poetry where poets do 
mourn in the darkness of solitude. It will look 
closely at poems such as Edward Young’s Night 
Thoughts and Elizabeth Singer Rowe’s ‘On the 
Anniversary Return of the Day on which Mr. 
Rowe died’ to consider the figure of the 
mourning poet who grieves in the darkness of 
nighttime. 

The history of solitude has often been seen in 
light of the reclusive philosopher or religious 
hermit, but the figure of the mourner has a 
distinctly different association with solitude: 
one that is is closely linked to darkness. This 
paper will specifically focus on moments where 
darkness removes any conception of normal 
movements of chronological time for these 
poets and where the continual cycles of nature 
are vehemently rejected. Using close reading, it 
will reveal how a process of grieving in darkness 
is often paralleled with a feeling of separation 
from this light-filled system of nature, and how 
these poets use their prosody to enact this 
separation. Ultimately, it will question poetry’s 
place in the history of mourning in ‘the darkness 
of solitude’, tracing what the rhymes and 
rhythms used by these poets to describe 
darkness can tell us about solitude and what it 
means to be left behind by the dead. 
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OLIVIA MURPHY (University of Sydney) 

Jane Austen, Resurrectionist 

The immortal Jane Austen has an apparent 
affinity with the undead: shuffling alongside the 
gangrenous Pride and Prejudice and Zombies 
(2009/2016) is a horde of adaptations, 
revisions and reassessments that combine to 
make the novelist’s afterlife disturbingly 
unquiet. Reflecting as they do the anxieties of 
their own moment of production, adaptations 
usually seek to fix Austen in a (more- or-less 
historically authentic) moment in time. Such 
attempts to preserve Austen flatten out her own 
historical engagement, her sense of history as 
both ongoing and full of unfinished business. 
Austen’s writing is preoccupied with questions 
of a revenant past, with transhistorical traumas 
that threaten to disrupt the hard-won placidity 
of the present day. In this paper I trace Austen 
in the act of bringing the dead individuals and 
ideas of the past back to life. At a time when the 
generic parameters of historical fiction were 
first being defined, and when the distinction 
between ‘real solemn history’ and outright 
fantasy was far from clear, Austen was 
experimenting with ways of reckoning with 
history that stand in opposition to teleological 
Whiggish approaches. My aim is to suggest ways 
in which we might read partisan history in the 
novels, and understand what Austen’s novels 
have to tell us about her relationship to the 
contested historical narratives that dominated 
public debates in her lifetime. 

 
 

LUIZ EDUARDO OLIVEIRA (Federal University of 
Sergipe) 
The Marquis of Pompal and the English: 
diplomacy, literature and public instruction 
in the pombaline period 

The main objective of this paper is to establish a 
canon of the pombaline writings on England, in 
general, and on the teaching of English in 
particular, trying to comprehend the way how 
Sebastião José de Carvalho e Melo’s complex 
discursive play between anglophilia and 
anglophobia was developed as a State policy, 
something which was reverberated in the 
legislation which regulated the commercial 

companies and classes, as well as on the 
attempted improvement of defense, industry 
and public instruction. Based on the theoretical 
support of cultural history and cultural studies, 
we use the historiography dedicated to the 
period, manuscripts and the documental, 
legislative, literary and epistolary sources, as 
well as books and periodicals published in the 
period. 

 
 

CRAIG PETT (Independent Scholar) 

Elegy on the Much-Lamented Death of John 
Harding, April 1725: evidence of Swift’s au-
thorship 

John Harding was the twenty-seven-year-old 
Dublin stationer who throughout 1724 had been 
the printer of the seditious pamphlets written 
by Swift under the pseudonym ‘M.B. Drapier’. 
For the fourth of these Letters, he was 
imprisoned for three weeks in Dublin’s Newgate 
and during this incarceration, whilst awaiting 
his court appearance, he was struck down in 
some way. He died five months later and a few 
days later, Elegy on The Much-Lamented Death of 
John Harding Printer, who departed this 
Transitory Life, this present Monday being the 
19th of this Instant April 1725, was printed in 
Dublin. This Elegy has never before been 
accepted as having been written by Swift. 

This paper presents never-before-seen 
evidence of Swift’s authorship of this Elegy. It is 
evidence that at the same time contributes to 
the case that Harding’s death was no accident, as 
has always been assumed. The evidence of 
Swift’s authorship of this Elegy is one of many 
pieces of evidence indicating that whilst in 
prison, in order to render him incapable of 
giving evidence, Harding was brutally beaten on 
the order Swift’s friend, Lord Lieutenant 
Carteret, and that Swift acquiesced in the plan. 
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LUCY POWELL (Oxford University) 

Jakob Bogdani’s badly stuffed Titmouse: 
Birds and the Routes of Empire in the 
Eighteenth century` 

This talk will trace the misshapen, taxidermied 
titmouse of the Hungarian painter, Jacob 
Bogdani, across many of his most luxurious, 
hugely influential portraits of ‘exotic’ birds. 
Bogdani was hired by Admiral George Churchill, 
brother of the Duke of Marlborough, to record 
the holdings of his extensive aviaries at Little 
Park in Windsor in the first decade of the 
eighteenth century, reputedly the most 
impressive aviaries in England. I want to argue 
that such portraits depict a compelling visual 
narrative of England as a colonial power in the 
period. I will trace the afterlives of Bogdani’s 
bird portraits, many of which were purchased 
by Queen Caroline after Churchill’s death in 
1710. I want to highlight the part that the East 
India Company played, both in terms of 
importing hugely expensive, ‘exotic’ birds into 
the United Kingdom (Churchill invested over 
£2,000 in the East India Company, having 
established contacts with the company as Lord 
Commissioner of the Admiralty, a post he held 
from 1798) and in terms of the developing 
ideation of Britain as a colonial, proto- Empiric 
power. I will follow Bogdani’s poorly stuffed, 
British bird models to his will, in which he 
bequeathed them to his sons, and beyond. I want 
to end by arguing that the inclusion of these 
native English bird in such a cumbersome and 
lumpen way may have been a surreptitious 
attempt on Bogdani’s part to disrupt the 
apparently seamless incorporation of ‘new’ 
species of birds into English landscapes. 

 
 

SHEF ROGERS (University of Otago) 

Emetics, Glass Eyes and Chamber Pots: Pope 
and Swift and Physical Satire 

Shaun Regan proposes that Pope’s punishment 
of Edmund Curll with an emetic exposes the 
tensions between using satire to command the 
higher cultural ground and succumbing to the 
baseness that enhances reader revulsion.  He 
extends his argument to include Pope’s satire on 
John Dennis’s “Frenzy” (Narrative of Dr. Robert 

Norris, 1713) and Swift’s Bickerstaff pamphlets.  
Helen Deutsch would attribute Pope’s 
fascination and horror with the body to his 
disabilities, while Carole Fabricant would 
explain Swift’s awareness of the abject to his 
experiences of poverty and filth in the mews 
around Dublin Cathedral.  All of these 
arguments are compelling, and remind us 
strongly of just how much dirt and how little 
light there was in the world of the first quarter 
of the eighteenth century. 

Drawing on Robert Phiddian’s recent arguments 
about satire as a mode that engages the 
Contempt-Anger-Disgust triad, this talk 
attempts to differentiate Pope’s personal, often 
comic, satire from Swift’s general and 
contemptuous satire.  Both authors resort to 
excremental imagery in the quest for satiric 
catharsis or purgation.  Teasing out the 
differences between the two enriches our 
understanding of the Scriblerians and helps 
refine our language for talking about the satiric 
mode more generally. 

 
 

OLGA ROUSSINOVA (National Research University 
Higher School of Economics) 
The Lisbon Earthquake (1755): The Horrible 
Image or the Image of the Horrible? 

My presentation discusses the cultural patterns 
of the 18th century, which contributed to the 
aestheticization of the Great Lisbon Earthquake 
of 1755. The well-known philosophical debates, 
which followed the Earthquake, traditionally 
centered on questions of ethics since the famous 
dispute between Voltaire and Rousseau on 
theodicy. Meanwhile, there existed another line 
of thought, which interpreted a horrible 
catastrophe in terms of aesthetic emotions 
rather than of Good and Evil. The latter 
approach, influenced by Burke's "Enquiry" 
published in 1757, will play an important role in 
establishing the romanticism of the next 
century. The early stage of its development is 
still overlooked; thus, it seems interesting to 
examine the aesthetic of horrible taking the 
Great Lisbon Earthquake as a subject. 

I focus on the examples drawn from the written 
texts and images of the middle 18th century: the 
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poem of John Biddulf, three essays of Immanuel 
Kant, drawings of Charles Nicolas Cochin and 
Jérôme Charles Bellicard, and series of 
engravings of Jacques Philippe Le Bas. In the 
course of the next fifty years these patterns and 
topoi (commonplaces) of classical literature, 
natural philosophy, and archeological imagery 
were merging gradually into a single complex 
image of the "Lisbon Disaster", and almost 
turned it into romantic cliché of a dangerous 
place by the turn of the 19th century. Focusing 
on this understudied aspect reveals that much 
of how global ecological disaster is understood 
today is rooted in the artistic depictions of the 
Great Lisbon Earthquake of 1755. 

 
 

BELINDA SCERRI (University of Melbourne) 

Reflecting the Constructed Self: Mirrors and 
Mercantilism in Early-Eighteenth Century 
Parisian Hôtels 

During the final years of the reign of Louis XIV 
(1638-1715) Paris began to metamorphose. In 
the area around the Place Vendôme wealthy 
Parisians were building new town residences. 
For the nobles and haute bourgeoisie, a public 
persona could be established not merely 
through activity in the public sphere. It could be 
manifest, in a concrete way, through the 
construction of private spaces. 

Art critic La Font de Saint-Yenne wrote 
derisively of the privileged place afforded 
mirrors and ornamentation in early eighteenth-
century Paris. In 1747 La Font bemoaned: “the 
science of the brush has been forced to cede its 
place to the brilliance of the looking glass”. The 
establishment, in 1655, of the French Royal 
Glass Manufactory overcame the need to import 
Venetian glass – a costly and fraught endeavour. 
The French goût moderne saw the advent of 
decorative schemata with mirrors at their heart. 
New stylistic imperatives undermined the 
privileged place of history and genre painting in 
the homes of the Parisian nobility and financier 
classes. 

The paper will examine the establishment of the 
French Royal Glass manufactory and the 
mirrored interiors of foremost French Rococo 
ornémaniste, Nicolas Pineau (1684-1754). 

Pineau's commissions demonstrate the 
installation of mirrors as ornamental elements 
was not a mere transposition of one decorative 
element for another – reflective glass for 
paintings. Mirrors served many functions in 
early eighteenth-century Parisian interiors: 
they lit space, altered perceptions thereof, 
dispelled darkness, conveyed affluence, and 
allowed for the reflection of a constructed self. 

 
 

MARY SPONGBERG (Southern Cross University) 

“Possibly Stoneleigh was the original 
Northanger Abbey”: The Gothic Histories of 
the Leigh family and the Austen canon 

Biographers and scholars of Jane Austen have 
sometimes mentioned in passing how she seems 
to have ‘anticipated’ the likeness between 
Stoneleigh Abbey and Northanger Abbey, 
having not visited the estate of her distant kin in 
Warwickshire, until several years after she was 
said to have finished her ‘first’ novel. The dating 
of Northanger Abbey, based on her sister 
Cassandra’s estimation, has shaped 
understandings of Austen’s development as a 
novelist and marked a distinctive juncture 
between her childish productions and her 
mature fiction. This narrative was created 
within the Austen family biographies, and fed 
the myths her paternal family sought to 
generate around ‘dear Aunt Jane’. These ‘family’ 
biographies also downplayed her connections 
to the Leighs of Stoneleigh, in spite of their 
decidedly aristocratic connections. When they 
discovered that they had a famous author for 
kin, however, the Leighs of Stoneleigh claimed 
that Northanger Abbey was Stoneleigh Abbey, 
and sought to make connections with Austen’s 
visit in 1806 and their own gothic histories. In 
this paper I will explore the connection between 
Northanger Abbey and the Leighs’ dark 
histories, querying canonical readings of that 
text and connecting Austen’s fiction to the 
history of her maternal family. 
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ANNE M. THELL (National University of Singapore) 

The Aesthetics of Mental Illness in Defoe’s 
Crusoe Trilogy 

This paper is part of a larger project that 
examines aberrant cognition in the work of 
several early British authors, including 
Margaret Cavendish, Thomas Hobbes, Jonathan 
Swift, and Daniel Defoe. This talk, however, 
focuses on Robinson Crusoe’s “chronical 
distemper” of wanderlust, which Defoe 
attributes to unruly passion and, even more 
specifically, an overactive imagination. Across 
the Crusoe trilogy, Defoe explicitly describes 
Crusoe’s insatiable urge to ramble as a type of 
insanity that is rooted in fancy, not reason, yet 
simultaneously indicates that the expression of 
this impulse differentiates his character and 
generates magnificent gains. Although at odds 
with religious and medical warnings about the 
dangers of excessive passion, then, Defoe 
suggests that Crusoe’s insatiable wanderlust is a 
“good” kind of madness that counteracts 
idleness and cements his distinctly English, 
merchant capitalist identity. More largely, Defoe 
aligns mental illness, self-analysis, and the 
production of narrative, thereby stitching 
together evolving concepts of the human mind 
and literary form. 

 
 

RICARDO VENTURA (University of Lisbon) 

A “policy of horror against laziness and 
idleness”: Enlightenment and Indigenous 
Law in South America, during Marquis of 
Pombal government (1750-1777) 

In the Introduction of his historical biography of 
Pombal, Pombal, Paradox of the Enlightenment, 
Kenneth Maxwell explains the title of the book 
by presenting Pombal under the paradox of 
Enlightenment and Despotism. Through this 
paradox, the historian tried to give expression 
to several difficulties and contradictions of the 
historiography about Pombal, which, to a 
certain extent, correspond to the complexity 
and importance of Pombal's legacy, not only in 
Portugal and Europe, but also in other regions of 
the world, especially in South America. 
According to this view, while conceiving Pombal 

as a paradox of Enlightenment and Despotism 
one could consider, on the Enlightenment side, 
the spirit of the vast set of reforms imposed by 
Pombal on a wide range of sectors of the state 
and the society, such as education and science, 
urbanism, administration, state assistance, 
agriculture and commerce, summoning 
contributions from technicians and intellectuals 
of Enlightened Europe. On the side of despotism, 
the concept refers mainly to the modes and 
strategies followed by the minister in order to 
impose these reforms, noting not only his strong 
tendency towards centralism of power, but also 
the vehement, often violent, methods through 
which he ascended, exercised and preserved his 
power for almost three decades. However, a 
question often asked is whether, in some of its 
expressions, despotism is the denial of 
Enlightenment or a political consequence of the 
assertion of the “enlightened” certainties about 
citizenship, government or even about the 
concepts of human happiness, liberty and way 
of life. Through the analysis of Pombaline 
colonial documents – laws, regulations, 
guidelines for local rulers – we will try to make 
evidence that the Enlightenment paradox 
became particularly evident in colonial spaces, 
as contexts where the anthropological and 
political conceptions of the Enlightenment tend 
to manifest in their most agressive and 
contradictory features. According to this 
perspective, the Enlightenment, often 
proclaimed as a movement for the emancipating 
of all humans, could also be seen as a set of 
political ideas and tools through which an 
European nation could affirm a leading position, 
within the framework of global powers, 
imposing its dominance overseas. 

 
 

CHRISTINE VOGEL (University of Vechta) 

The Reception of Pombal’s Writings and the 
Discussion of his Policies in Enlightenment 
Europe 

The appearance of Portuguese policies as a 
discussion topic in the European public sphere 
was linked to certain crucial events, namely the 
Lisbon earthquake in 1755, the murder attempt 
on king José I in 1758 and the ensuing expulsion 
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of the Jesuits from 1759 on. The largely negative 
image of Portugal during this time was shaped 
by enlightened narratives produced by famous 
and most influential authors like Rousseau and 
Voltaire, but also by collective works such as the 
French Encyclopédie. Pombal himself emerges 
as an ambivalent figure from these enlightened 
discourses – praised by some for his reforms, 
but also criticized, even by Voltaire, for his 
ruthless performance as a reformer. However, 
up to date, the influence of Pombal’s own 
writings on the shaping of his – and Portugal’s – 
image throughout Enlightenment Europe has 
not been studied in detail. This paper 
investigates the European reception of Pombal’s 
writings by tracing translations and adaptations 
of as well as responses to his own works in the 
European public sphere, thereby adding a 
genuinely European perspective to the Pombal 
Global project. 

 
 

HAMISH WOOD (University of Sydney) 

Gender and Suspended Possibilities in Mary 
Davys’ Familiar Letters Betwixt A Gentleman 
And A Lady 

Literary-critical perspectives on Mary Davys’ 
writing have focused predominantly on the 
problem of violence and realism in her The 
Reform’d Coquet (1724), noting how in that 
early novel Davys utilises sexual violence to 
propel her plot, embody gender, and develop a 
compelling, realist narrative. Yet Davy’s oeuvre 
is itself marginalised by literary scholarship 
more broadly, which has neglected the more 
subtle ways in which gender is developed and 
deployed in the epistolary Familiar Letters 
Betwixt A Gentleman And A Lady (1725). As Joule 
notes, Davys maintains herself outside the 
continuum of eighteenth-century writing about 
and by women by presenting an idealised figure 
of the woman for whom ‘gender ceased to be a 
consideration in her personal and literary 
relationships’. While this idea is pursued in 
analysis of Reform’d Coquet, the relative lack of 
scholarship on Familiar Letters necessitates 
revisiting the novel to fully understand this 
early woman writer’s work and contextualise 
her deployment of violent gendering in her 

more studied novel. By reading Familiar Letters 
with an attention to the deployment of gender 
as what Hershinow has identified as a 
‘suspended possibility’ in the site of 
characterisation, this paper will deepen and 
broaden literary understandings of Davys’ work 
while gesturing to how the embodying of gender 
in eighteenth-century realist fiction necessitates 
this violence. How does the discursive 
gendering of women characters in Davys’ novel 
indicate the suspended possibilities of the 
gendered body? How might a rereading of 
Davys’ novel reinterpret the historic 
possibilities of gendering in its eighteenth-
century context? How does her feminisation of 
the realist form indicate the capacity of the early 
novel to provide an alternate future for gender, 
one in which personal and literary relationships 
stand apart from the discursive or violent 
process of what might be termed, after Butler, 
the assumption of the materialised gendered 
body? 

 
 

MIN WU (University of Queensland) 

The Story of the Stone: Religion and 
Courtship in the Eighteenth-Century Chinese 
Novel 

Courtship fiction was a global phenomenon in 
the long eighteenth century. While English 
authors such as Samuel Richardson and Jane 
Austen made marriage narratives central to 
their realist novels, Chinese fiction was also 
repurposed around worldly stories of love, 
romance and marriage. Drawing on the example 
of Cao Xueqin’s influential five-volume novel 
The Story of the Stone, c.1753 (aka The Dream 
of the Red Chamber), this paper identifies some 
key points of similarity and contrast between 
English and Chinese courtship plots as they 
challenged and reinvented Christian, Buddhist 
and Daoist beliefs. It explores how the theme of 
the temptation in the garden—a narrative 
pattern partly inspired by the Bible—shaped 
the literary representation of courtship in the 
period. 
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